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teenager,	 I	 earned	my	 stripes	 as	 a	Metalhead	 in	 and	 around	Dale	 End.	 Dashing	 between	
what	used	 to	be	 the	Carling	Academy;	A	multi-denominational,	 three-staged	Cathedral	 to	












the	 subculture-	 but	 I	 no	 longer	 feel	 that	 is	 the	 case.	We	 are	 the	 centre.	 Those	who	 buy	
albums,	 stream	music,	 constantly	 badger	 friends	 to	 listen	 to	 X.	 Those	 who	 go	 to	 shows,	
support	artists,	wear	band	t-shirts	that	are	so	faded	we	can	no	longer	tell	if	it’s	black	or	very	









will	 help	 you	 remember	 yours,	 celebrate	 it.	 Horns	 up.	 When	 you’re	 standing	 in	 Scruffy	
Murphy’s	or	any	other	joint	designed	for	the	imbibing	and	enjoyment	of	alcohol	with	a	killer	
soundtrack;	remember	where	you	came	from.	Remember	your	first	metal	song	and	think	on	
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that	Geezer	Butler	and	Bill	Ward	 from	my	 favourite	band	 (Black	Sabbath)	appeared	 together	with	 the	
singer	 from	 Judas	Priest,	 Rob	Halford,	 on	 the	 then-new	Black	 Sabbath	 tribute	 album	Nativity	 in	Black	
(1994)	under	this	moniker.	I	did	not	know	who	the	other	musicians	in	the	band	were,	but	I	saw	Sabbath	
and	 Priest	 on	 Beavis	 and	 Butthead,	 and	 that	 was	 good	 enough	 for	 me.	 After	 all,	 both	 Beavis	 and	
Butthead	chanted	 the	 ‘Iron	Man’	and	 ‘Electric	 Funeral’	 riffs	as	well	 as	 ‘breaking	 the	 law,	breaking	 the	







I	 could	not	 figure	out	what	a	 ‘Bullring	Brummie’	was.	 I	wondered	 if	 ‘brummie’	was	 a	British	 term	 for	
‘buddy’	 or	 something	 of	 the	 like.	 Perhaps	 they	 all	were	 buddies,	 I	 thought,	 because	 I	 had	 heard	 that	
Sabbath	and	Priest	were	from	the	same	town	in	England—Birmingham,	which	was	just	as	foreign	to	me	
as	Birmingham,	Alabama.	The	Bullring	Brummies	never	put	out	another	recording.	As	I	figured	was	the	
case	 when	 Nativity	 in	 Black	 came	 out,	 it	 was	 just	 a	 ‘one-off’,	 a	 made-up	 name	 given	 to	 these	 six	
musicians.	Eventually	I	had	stopped	trying	to	solve	this	mystery	and	had	forgotten	about	it.	
	
But	 years	 later,	 I	 learned	 that	 ‘Brum’	 was	 Birmingham,	 and	 a	 brummie	 was	 someone	 from	 there.	 I	













and	Art	Gallery	has	been	 incredibly	eye-opening.	For	example,	 I	walked	down	Station	Street	 from	the	
Bull	Ring	and	came	to	the	Crown.	There	it	was—the	place	were	Sabbath	played	their	earliest	gigs.	I	had	
seen	pictures	 and	walked	around	virtually	using	Google	 street	 view,	but	 the	perspective	 and	 realness	
that	 comes	 with	 seeing	 it	 in-person	 got	 me	 thinking	 about	 the	 Crown	 and	 Henry’s	 Blueshouse	







later	 renamed	Zella.	 I	 had	 read	 that	 the	 studio	was	 in	 the	 rear	 and	 that	musicians	had	 to	enter	 from	
Essex	 Street	 to	 the	 North.	 Today	 in	 building	 no.	 32	 you	 will	 find	 Savanna,	 an	 Eritrean/Ethiopian	
restaurant	 with	 ‘Ladbrooke	 Pianos’	 still	 faintly	 seen	 in	 the	 window	 of	 the	 front	 door.	 The	 food	 is	
excellent,	and	the	service	just	as	good.	They	know	that	it	used	to	be	a	piano	store,	but	they	did	not	know	
that	the	large	back	room	in	the	rear—which	they	use	for	private	parties	and	to	host	events—used	to	be	




It	was	a	powerful	 feeling,	 standing	 in	 the	 room	where	Black	 Sabbath	 recorded	 their	 earliest	material,	
picturing	them	there,	working	through	what	would	become	historically	important	songs.	I	had	that	same	
feeling	when	I	visited	the	room	in	the	Newtown	Community	Centre	where	Sabbath	wrote	and	rehearsed	





lyric	 such	 as	 ‘Satan’s	 comin’	 ‘round	 the	 bend’	 certainly	 would	 have	 raised	 some	 eyebrows.	 How	





Park	 Lane,	 only	 about	 250m	 away	 from	 it.	 From	 there,	 I	 walked	 about	 400m	 before	 I	 arrived	 at	 the	
house	where	Geezer	grew	up,	on	Victoria	Rd.	Next,	I	went	to	Lodge	Road,	where	Ozzy	grew	up,	which	is	
about	1km	away.	It	amazes	me	how	close	they	lived	to	one	another.	I	admit	that	I	did	not	feel	safe,	and	I	
regretted	traveling	by	foot	and	bus	 instead	of	by	taxi.	 I	have	 lived	 in	some	fairly	rough	neighborhoods	
over	 the	 years,	 but	 this	 felt	 different.	Upon	 reflection,	 the	purpose	of	 the	 visit	was	 to	 get	 a	 sense	of	
where	they	were	from,	and	their	stories	of	a	rough	Aston	were	materializing	for	me.	I	also	went	to	see	
where	Bill	 lived,	which	was	a	nice	neighborhood	several	 kilometers	 to	 the	north.	 I	hope	 that	 I	will	be	
able	to	visit	the	site	of	Bill’s	childhood	home,	which	is	near	the	Aston	train	station	at	42	Grosvenor	Road.	
	
With	 a	 sense	 of	 Sabbath’s	 Birmingham	 as	 a	 city,	 I	went	 to	 the	Home	 of	Metal/Black	 Sabbath	 exhibit	
hoping	 to	 learn	more	about	 their	music	and	 their	 city.	A	quote	 from	Tony	 Iommi,	 Sabbath’s	 guitarist,	
posted	 outside	 the	museum	 sums	 up	 the	 geomusicological	 goals	 of	my	 visit:	 ‘Your	 surroundings	 and	
experiences	influence	your	music	so	it’s	important	for	people	to	know	where	that	music	came	from’.	A	
musicologist	 will	 study	 composers’	manuscripts	 and	 sketches	 and	 glean	 important	 information	 about	
their	works	and	about	composers’	creative	processes.	With	popular	music,	recordings	of	rehearsals	and	
studio	 outtakes	 give	 us	 similar	 valuable	 information.	 Tony	 says	 he	 has	 countless	 cassette	 tapes	 of	
unused	riffs.	This	 is	 the	equivalent	of	a	composer’s	sketchbook.	There	are	rehearsal	 tapes	as	well,	but	
most	 have	not	 gone	public.	Unfortunately	 there	 is	 no	new	audio	 at	 the	Home	of	Metal	 exhibit,	 but	 I	
hope	 someday	 these	will	 be	made	public.	Perhaps	a	 library	or	museum	could	house	 them	 in	 the	way	
classical	composers’	sketches	and	completed	manuscripts	are	sometimes	held.	
	
Lyric	 sheets,	 like	 rehearsal	 recordings,	 are	 akin	 to	 composers’	 sketches.	 The	 exhibit’s	 display	 of	
handwritten	 lyrics	 to	 ‘War	Pigs’,	 ‘Paranoid’,	and	 ‘Iron	Man’	 from	their	1970/1	album	Paranoid	 is	quite	
Riffs 
	
insightful.	For	 instance,	 it	 is	 interesting	to	see	the	‘nobody	wants	him’	section	of	 ‘Iron	Man’	 labeled	as	
the	‘chorus’.	It	indeed	sounds	and	functions	like	a	chorus,	but	it	only	happens	twice	in	the	song	and	with	
almost	 entirely	 different	 words.	 Labels	 found	 in	 sheet	 music	 and	 lyric	 sheets	 such	 as	 ‘pre-chorus’,	
‘chorus’,	 ‘bridge’,	 ‘middle	 eight’,	 etc.	 help	 us	 understand	 how	 songwriters	 conceive	 of	 the	 different	
sections	of	their	songs,	which	may	be	different	than	how	music	theorists	might	label	them.	
	
The	 revisions	 in	 the	 lyric	 sheets	 got	me	 thinking	 about	 setting	 lyrics	 to	music	 and	writing	 lyrics	 to	 an	





end	of	 the	phrase.	The	 line	 ‘telling	you	now	of	my	 state’	was	previously	 ‘telling	you	of	my	 sad	 state’,	
which	would	place	 ‘sad’	on	an	unstressed	beat	and	create	consecutive	consonant	sounds	 (i.e.,	 ‘d’	and	
‘st’)	 that	 are	 difficult	 to	 vocalize	 at	 a	 fast	 tempo.	 I	 am	 not	 yet	 sure	 if	 it	 is	 at	 all	 noteworthy,	 but	
apparently	‘Paranoid’	was	titled	‘The	Paranoid’.	Neither	the	words	‘paranoid’	nor	‘the	paranoid’	occur	in	
the	 lyrics,	 and	 for	 some	 reason	 the	article	was	dropped.	The	 title	 likely	 came	after	 the	backing	 tracks	
were	recorded	because	‘single’—not	‘Paranoid’	nor	‘The	Paranoid’—was	written	on	the	studio	log.	
	
Another	example	of	 the	 relationship	of	 lyrics	 to	 rhythm	comes	 from	a	 revision	 in	 ‘Iron	Man’.	The	 line	
‘fills	his	victims	with	terrible	dread’	was	changed	to	‘fills	his	victims	full	of	dread’,	with	the	new	version	
fitting	the	rhythm	of	the	‘Iron	Man’	riff	closer.	Also	of	note	is	that	the	words	from	the	chorus	‘turns	their	
heads	 away’	 and	 ‘has	 his	 revenge	 day’	 were	 shortened	 to	 ‘turns	 their	 heads’	 and	 ‘has	 his	 revenge’,	
causing	‘their	heads’	to	rhyme	with	‘revenge’	instead	of	‘away’	with	‘day’.		
	
The	 ‘War	 Pigs’	 lyric	 sheet	was	 not	 especially	 illuminating,	 but	 I	 noticed	 the	 line	 ‘as	 the	war	machine	
keeps	 turning’	was	apparently	changed	 to	 ‘as	 the	war	machine	keeps	churning’,	yet	Ozzy	clearly	 sings	
‘turning’	on	the	album.	I	am	now	curious	to	find	if	there	are	any	recordings	with	‘churning’	in	its	place.	
Missing	from	the	lyric	sheet	is	the	exclamatory	‘oh,	lord,	yeah’,	which	I	assume	Geezer	did	not	feel	it	was	
necessary	 to	 include.	 It	was	not	 a	 last-minute	 addition	 in	 the	 studio	because	we	 know	 that	 ‘oh,	 lord,	





Die	and	 only	 one	 library	with	 Southern	 Cross.	 It	would	 be	worthwhile	 if	more	 libraries	 held	 them,	 or	
better	 yet,	 if	 they	were	digitized	and	made	accessible	 to	all.	Generally	 speaking,	until	 library	holdings	
and	 databases	 expand	 to	 include	more	 popular	 music	 resources,	 we	 will	 continue	 to	 rely	 on	 special	
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in	 the	sight	of	 the	Almighty	 to	celebrate	THE	SABBATH,	 for	us	Brummies,	 there	 is	only	one	and	 it	 is	 the	
blackest	of	them	all.	
	
Fifty	years	have	passed	since	 four	 lads	 from	Aston,	Birmingham	(same	place	 I	grew	up	and	still	 live)	put	
pedal	to	the	metal	and	created	what	became	universally	known	as	the	‘heavy	metal’	sound.		
Tony	 Iommi,	Ozzy	Osbourne,	Geezer	Butler	and	Bill	Ward	took	 inspiration	 from	their	surroundings,	 from	






































Metal and the military-confinement complex 
Aidan	O’Sullivan	
What	is	the	relationship	between	metal	and	war?	There	is	of	course	the	influential	anti-war	screed	
“War	 Pigs”	 by	 Black	 Sabbath	 which	 railed	 against	 the	 Generals	 “gathered	 in	 their	 masses,	
just	like	witches	at	black	masses”.	At	today’s	symposium	Kevin	Hoffin	and	myself	presented	on	our	
research	we	did	with	Nathan	Kerrigan	on	the	famous	micro-song	“You	Suffer”	by	Napalm	Death	on	




used	for	psychologically	destabilising	the	enemy	or	dispersing	crowds	 in	 law	enforcement.	This	 led	
me	 to	 consider	 reports	 of	 the	 use	 of	music	 in	 Guantanamo	 Bay	 on	 prisoners	 during	 the	War	 on	
Terror.	The	genres	of	music	used	 included	pop	 like	David	Gray,	Nancy	Sinatra’s	“These	Boots	were	
made	 for	Walking”	and	even	 the	 theme	 tune	of	Barney	and	Friends,	“I	 love	you,	you	 love	me”	on	
constant	 repetition.	Metal	 music	 often	 appeared	 in	 the	 playlists	 of	 these	 torture-curators.	 These	
included	nu-metal	band	Drowning	Pool’s	“Bodies”,	Metallica	and	Rage	Against	the	Machine’s	“Killing	







abused	 veterans	 but	 here	 the	 propaganda	 about	 Iraqis	 “needing”	 freedom	 is	 freely	 parroted	 and	
deployed	again.		
The	 topic	 of	 war	 is	 interesting	 in	 metal	 due	 to	 the	 impression	 of	 metal	 as	 always	 flirting	 with	
militaristic	imagery	with	Simon	Reynolds	pointing	to	Motorhead’s	‘iron-fisted,	neo-biker	Reich’n’roll'	








As	 the	world	 faces	 imminent	climate	collapse	 that	will	 result	 in	 floods	of	desperate	 refugees	 from	
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